The Designers Behind the Style

An illustrated talk by MoDA’s
Assistant Curator Maggie Wood
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House & Garden
Colours 1957

Originated and sponsored by
‘House & Garden' Magazine

PRACTICAL

HOME DECORATING

ON A SMALL BUDGET

v d A N -
AND GARDENS GIFT BOOKLET



Lucienne Day and her mother Dulcie, early 1920s




L: Lucienne Day, c.1941
R: Day’s Horses Head fabric, 1940

4l

c{_f}?( g

(1)

A >




L: Etruscan Head, Marion Dorn, 1936
R: Day’s Horses Head design, 1940
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Fluellin, Heal Fabrics,
1950




, 1951
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L: Calyx, Heal Fabrics, 1951
Right: Untitled, Marian Mahler for David Whitehead,
1953




L: Heal’s Ad, House & Garden, Oct 1954
R: Publicity shot, 1952
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You will find them in London
at Heal’s and throughout
the country at most leading

furnishers. Or, write

to Heal’s for the name of

A¢ IRJRORE Iy vour nearest stockist




Provence, John Line, 1951

Day’s ‘low-cost |
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L: Article from House & Garden, July 1952
R: Ad for Smirnoff vodka, mid-1950s

LUCIENNE AND ROBIN DAY
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Cole & Son

Stella,

ceramic design for Rosenthal,

, 1950 C
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Terence Conran, ¢.1952




L: Conran design for David Whitehead, c.1952
R: Paolozzi design for David Whitehead, c.1952




Two David Whitehead ads featured in the
Daily Mail Book of Ideal Homes
L: 1951/2, R: 1952/3

s

Send for Patterns
and address of nearest Stockist to

D. WHITEHEAD LTD

Higher Mill

Rawtenstall * Lancs

ONE OF THE
DAYID WHITEHEAD.
GROUP

Y Whitrdiowd S, Higher clbitl FKowtomstadt Larics



Ad for David Whitehead, Homes and Gardens, 1952

DAVED WHITEBEHBEAD FABRICS

Good fabrics in well conceived designs help
to characterise a room and contribute to the
balance of the colour scheme. Here is shown a

small selection of David Whitehead fabrics

to give you a hint of their possibilitics.

Marion  Mahler har coucciced
this neat and effective four-colour

mackine print, sehich will be at

A light-heorted  design  from

Terence Conran, Mackine printel
in three colours weith four altern-
atire colour combinations. Ss. 6d

per yard. A8 in, wide

Sullle in its simplicity, this is
another jine example of Terence
Conr

s contemporary  desi

A siz-coloiir machine prini

able in three edlour 1oeys,

per yard. 48 in. wide,

Manufactured by

D.WHITEHEAD LTD. Higher Mill Rawtenstall Lancs.

also 4 New Burlington Street London W1



L: Ad for Midwinter, House & Garden, April 1957
R: Ad for Conran Fabric, op. cit
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Adesige by Terence Conren

Quite Contrary
A design by Jesrie Tait
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W. R. Midwinter Ltd., Burslem, Staffordshire e sourcn CONRAN FABRICS 4. catrsar Love. SWHRS




L: Portal, WPM, 1960
R: Article from House & Garden, June 1957

© are ot just aeother young couple who stumbled
acroes 3 18th<rntury house dist cheap and e
modelled it with grit, initistive and £30. Wo dida’t
tear down dingy Victorian fireplaces 10 fird — surprive
~supeeh Adum mantdyéeces sisting smugly bebind thoss, a3 there
was no altic in which to discover a dusty but exquisite Sheraton
table next 8o a Lewis XVI chuir that only needed stripping to bok
prafeet. Undockily, we didar't have a grudl oM carpenter who worked
Tike ten traimad Nublan slaves for & miserable hoarly sam that we
\lare not mention in ease kis unjon overbeard. We never sctually 164
for anything at a country anctisni the prices were always too high
when the bidding stasted. And, fmally, we disd net paint the whele
house and relay the roof in one weekend, ooly taking tiow off 10
knoek up piesie sseals of Chicken 3 s King oc eheese soatllé It tock
&8 our spare tie for two wnths 10 lay the living-rom fleoe; our
masrisge neatly broke wp before it started Because of the many
bitter words sbout the right way to apply Phenoghae, But we al
it 1o n predilection for juzk shepe, although most of the coes we
first visited socaned to contaln nething bat junk which was expensive

;
half the -
Setting U e e

sl iy built Regency torracr) inte one dange open plan Rving-coom.
We have discovered two disadvantages ; ese son Sehastian pormally
in Bés nunery, exoopt at meals, when we gave a party In the
Fivingances for Ma fiest birthday we bad o batricade the staircasn
h ous e Witk the sofa 1o prrvent the children falling down stairs, The second
disadvantage is 1hat, althsogh in theory it is 2 good idm to bs ablo
te cock and listen 10 the ion going on in the | s
fact, 1he ccaversation tesds 2o be disteacting 10 the cook who s
tempied o wander avay from the stove and join in some (iscisating
th e h a rd wa gomsip cedy U be sleuprdy erealied by samething burrieg or boiling
y over. We are often asked if cooking smells are not & msisses hut,
although we disf plas to combat them by having as extractor fan, we

find we ds net need ene.

Opeo-plan living has proved most successful with us, but this is
partly becawse we have plenty of reon in the oot of the howe, even
though the Basoment is occupled by our beusekerper and 1he
ground ot is et s & selfosatainad flar. Osr balrosa is en the
wecomd Boar aad we work in the fintfloor stodbs, However, the atssos-
phere of quiet concestration there may scon be sSattered unless we
install sozmd prosf doors, becawse the next room is the nursery.

The Terence Conrans talk about

Oppsite The &ning arcs usd Mitchen of the
wpragdan bying-roan On the birch plywsod
Hoar a native blanket froen Nigeris is need a8

e Jupavere sculpce, the
Barge spberical hanging lanp. Diviling the
tww arvas br & etal wed Afican wakiat anit
il Victarian grocen' tiss and
ehembies’ jars fae stara, @ mad mega-
tive Photostatanfas 11thceatary astronomie
«al engraving cover the sliding doors of the
drisks cupbeard, The wall belamd the row
of white Ritchem units is foced with cree
amvie tiles in Mo & Carden’s Deep Night

FAMENCE AND SHINLEY CONEAN WITI SFRASTIAN



Jacqueline Groag




Field Fare, late 40s/early 50s
Hill Brown Ltd.




Untitled, designed 1948, manufactured 1951,
roller-printed rayon for the Rayon Design Centre




David Whitehead ad in Homes and Gardens, Sept 1953

Colours fresh and clear as spring. A wide choice of designs by
brilliant young artists. Guaranteed fast to sunlight and washing. Yet, in heavy sput

rayon 48" wide, they're in most cases priced at under 10/- a yard.

DAVID WHITEHEAD FABRIGS .



Groag fabric designs for David Whitehead

1953

1952




David Whitehead advertising

Ad appeared in Daily Mail Ideal Home
Book 1955
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DAY (D WHITEHREAD FABRIGS



‘Alexandretta’, laminate design for Warerite, 1960.




L: Mary Storr photographed at MoDA, Dec 2008
R: Frivolite, Mary Storr for John Line, designed late "40s




L: Storr design for John Line, c. 1948 (BADDA 3158),
R: Ad for John Lines, featuring ‘Limited Editions’

CONTEMPORARY DESIGNS
BY WELL-ENOWN DESIGNERS
A LARGE RANGE OF TRADITIONAL

DESIGNS IN AUTHENTIC COLOURINGS
ALSO SILK AND WOOL FLOCKS

JOHN LINE & SONS LTD

" WALLPAPERS - PAINTS
DECORATORS’ MATERIALS

214 TOTTENHAM COURT ROAD
LONDON W.I

We invite your enquiries




Frivolite, Mary Storr for John Line, early 1950s




Page from Design at the Festival, 1951 (BADDA 544)

ix more wallpapers

colourings in which John Linc and Sons Ltd produce
Srosiley design

Abstract shapes produce the texture of
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Shenstone, Mary Storr for John Line, 1951
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Want to see more?

Book an appointment in MoDA’s Study Room
to see more examples of 50s design

Contact Maggie Wood, Assistant Curator
T: 020 8411 5445
E: m.wood@madx.ac.uk

Search our collections via our website:
http://www.moda.mdx.ac.uk


mailto:m.wood@mdx.ac.uk

