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MENININKAS
ARTIST

1735 m., tai galéjo bti praéjus keleriems
metams po DidZiosios laisviy chartijos
(Magna Charta) priémimo, bet $tai kg
turime: Jungtinéje Karalystéje veike
Jstatymas dél istoriniy ir kity kariniy
pie§imo, raizymo bei graviravimo
skatinimo, intelektinés nuosavybés teise &ia
nurodytu laikotarpiu suteikiant iSradéjams
ir grafikams". Zodis po Zod#io &iame
pirmajame teisininky paruostame Autoriy
teisiy jstatyme mes aiSkiai skaitome tai, kas
visi8kai skiriasi nuo ,dienras¢io” ir todél turi
biti apsaugota. Toks yra Hogarto [statymas,
kurio pirmojoje dalyje Siek tiek kalbama
apie apsaugg: ....Kad... kiekvienas asmuo,
kuris iSranda ir sukuria, i8raiZo, i§graviruoja
arba dirba mecotinto ar kiaroskuro technika
arba pagal kurio darbus ir i§radimg yra
kuriamas, raizomas, graviruojamas arba
dirbamas mecotinto ar kiaroskuro technika
kuris nors istorinis ar kitas kdrinys ar
kiriniai, jis turi i8skirtine teise ir laisve
spausdinti ir perspausdinti 8iuos darbus
keturiolika mety, pradedant nuo pirmosios
i8leidimo dienos, ant kiekvienos plokstés
i§graviruojant nuosavybeés teisés savininko
vardg, kuris turi buti nurodomas ir ant
kiekvieno ir visy tokiy egzemplioriy..."

Ir tiesiog nuostabus laisvo menininko
apibudinimas: ,visi asmenys, kurie iSranda
ir sukuria arba i§ kuriy kariniy ar i§radimo
yra kuriama". Laisvasis menininkas turéjo
savo protévius - laisvaji Zmogu i§ Magna
Charta.

Tai yra Jungtinés Karalystés ,Autoriy teisiu
istatymo" pagrindas, kuris atsirado anks¢iau
nei Tarptautiné autoriy teisiy konvencija.
Vokieciy kalba kalbancios $alys vadovavosi
Berner konvencija

It's 1735, and yes, it may only be a few years after the Magna
Charta, but here in the United Kingdom we find “An Act for the
Encouragement of the Arts of designing, engraving and etching
historical and other Prints, by vesting the Properties thereof in
the Inventors and Engravers, during the Time therein mentioned”,
Word for word in this first Copyright Act from ‘people of the law’,
we can clearly read what is exactly different from ‘the daily’, and
therefore needs protection. This is 'Hogarth’'s Act’, and section
One tells us something about the protection: “...That every per-
son who shall invent and design, engrave, etch, or work, in mez-~
zotinto or chiaroscuro, or from his own works and investigation
shall cause to be designed and engraved, etched, or worked, in
mezzotinto or chiaroscuro, any historical or other print or prints,
shall have the sole right and liberty of printing and reprinting the
same for the term of fourteen years, to commence from the day
of first publishing thereof, which shall be truly engraved with the
name of the proprietor on each plate, and printed on every such
print or prints...” And what wonderful description of a free art—
ist: “every person who shall invent and design, or from his own
works and investigation shall cause to be designed.” That free
artist had ancestors: free man in Magna Charta.

This is basis for the “The Copyright Act” in the United Kingdom,
and it came before the international ‘Copyright Convention’. The
German speaking world followed with the ‘Berner Konvention’.

Artist’s books have their place in the free arts, but other books
may more correctly belong to the domain of crafts after they pass
judgment. It may seem that ‘other books’” have been leading soci-
ety for many years, but they could not exist without first stepping
in the footsteps made by artist’s books. Of course, I speak from
the books of the ‘brothers Limburgh’ and the like.

Let me give an example. Typographers like an ‘even page’, wh‘ere
‘an apple’ has the same emphasis as ‘a gruesome murder’. Al’t.:lStS
don’t like that kind of even emphasis. Their story was origma},
they told their original story first-hand, it had emotion, anq it
should show that emotion in the way they intended. Expressing
emotion in a appropriate manner, thinking about the means aqd
the circumstance, is the canvas of artists. A lot has been said

Menininky knygos yra priskiriamos laisvojo meno sferai, kitos gi
knygos priklauso amatininky sferai (ir tai tik tuomet, kai priimamas
toks sprendimas). Gali pasirodyti, kad daugeli mety visuomenéje
dominavo .kitos knygos®, tadiau jos negaléjo egzistuoti be menininky
knygy leidéjy praminty pédsaky. Pirmiausia, Zinoma, turiu omenyje
broliy Limburgy ir kitas panasias knygas.

Stai pavyzdys: spaustuvininkal mégsta ,vienodg puslapi®, kuriame
Zodis ,obuolys" spausdinamas taip pat, kaip ir ZodZiai ,siaubinga
Zmogzudysté”. Menininkams tai nepatinka. Ju pasakojimas yra
originalus, jie pateikia savo originaly pasakojima pirma karta

ir 8is pasakojimas turi savo emocijas, todél Sios emocijos turi

bati atitinkamai i8reik8tos. Menininkui yra svarbus tinkamas

emocijy perdavimas tam tikromis priemonémis ir badais. Apie

toki prie§taravima yra daug diskutuojama ir apie tai batina Zinoti:
SPYANOV (Koloyan), Spaudmeny teisiné apsauga (Zeneva, Droz,
1981), psl.11: ,Spaudiniai yra didesni meno kiriniai nei pramoninis
produktas. Jy vaidmuo ne tik buti paragytos minties ramséiu, bet ir
ja i8reiksti. A. Novaresse (,Spaudmeny kiirybos prasmeéje", Paryzius,
1962) pabreézia, kad ,spaudmeny karéjas turi suteikti jiems gyvybe,
kad galéty iSreikSti nauja idéja; abécélés pieSinys turi nuspalvinti
ZodZius ir mintj, padedant tik padios idéjos formos galiai, jis turi
tureti tiksly, ai8ky veida, kuriame atsispindéty emocijos". Spaudmenu
karéjas tiesioginiu vizualiu pasitenkinimu papildo intelektualini
autoriaus jnasy. Sujaudindamas skaitytojg iSorine forma, kuria susieja
su vidine teksto verte, jis iSry8kéja kaip tikras menininkas. (Newton
v, Cowie (1827), 4 Bing.234 (C.P.) Best J., psl. 245-246: ,Grafikas

yra visuomet kopijuotojas, ir jeigu graviaros i$ prie§iniy nebuty
numatytos istatyminiuose aktuose, tokie grafiky veiksmai neturéty
jokios apsaugos. Nors grafikas kopijuoja, jis atgamina panaSumg
visi§kai skirtingomis priemonémis nei tos, kurias naudoja dailininkas
ar autorius, kurio kurinj jis kopijuoja; o tokios priemonés reikalauja
daug triGso ir talento. Grafikas iSgauna savo efekta, naudodamasis
Sviesos ir 8eSéliy Zaismu, arba, kaip sako $ios srities profesionalai,
kiaroskuro technika. Tinkamas 8viesos ir Se8éliy ar tamsos laipsnis
yra iSgaunamas jvairiomis linijomis ir ta8keliais; ir tik grafikas gali
nuspresti, kokias linijas ir ta8kelius rinktis, o nuo tokio pasirinkimo
priklauso jo kuriniy sékmé. Jeigu grafikas kopijuoja nuo kito raiZinio,
jis gali pamatyti, kaip §j kirinj raiZes asmuo i8gavo norimg efekts,
todel neturédamas jokiy ypatingy gebéjimy ir be jokio vargo gali tapti
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about this contradiction, and is good to know about . STOy

ANOV (Koloyan), La protection juridiques des caragtére
graphiques (Genéve, Droz, 1981) p.11: "Bien plus qu’
industriel, les caractéres lypugrnphiques sont une création artjs-
tique. Leur role n est pas simplement de servir de suppory de la
pensée écrite, mais de l'illustrer. Comme le souligne A, i\'m'ar{-\s;
[in L'esprit de la création en typographie, Paris 1962)] “Le créa-
teur de caractéres doit donner vie 4 ses lettres, afin d'exprimer
une idé¢ nouvelle! le dessin de l'alphabet doit colorer leg mots
et Iz_i pensé moyennant la seule force de sa propre forme, il r]ni;
avoir une phisionomie exacte, un propre visage sur lequel peyt
apercevoir une émotivité”. Le créateur de caractéres compléte
ainsi 'apport intellectuel de 'auteur par une satisfaction visuelle
directe. En sensibilisant |e lecteur par la forme extrinséque qu'j|
associe a la valeur intrinséque du texte, il s'affirme comme un
artiste a part entiére. - Newton v, Cowie (1827), 4 Bing. 234
(C.P.) Best J., pp 245-246: “An engraver is always a copyist, and
if engravings from drawings were not to be deemed within the
intention of the legislature, these acts would afford no protection
to that most useful body of men, the engravers. The engraver, al-
though a copyist, produces a resemblance by means very differ-
ent from those employed by the painter or draftsman from whom
he copies; —means, which require great labor and talent. The
engraver produces his effects by the management of light and
shade, or, as the term of his art expresses it, the chiarooscuro.
The due degrees of light and shade are produced by different
lines and dots; he who is the engraver must decide on the choice
of the different lines or dots himself, and on his choice depends
the success of his prints. If he copies from another engraving,
he may see how the person that engraved that has produced the
desired effect, and so without skill or attention become 4 suc

cessful rival. - Brooks v. Dicks (1880), [1880] 15 Ch. 22 (Ch
James J.. p.34: “Now, it appears to me that the protection gven
by the subsequent Acts to the mere engraver was intended to be.
and was, commensurate with that which the engraver did - that
the engraver did not acquire against anybody in the world an:
right to that which was the work of the original painter, did 1
acquire dny right to the design, did not acquire any right to l:"‘
grouping or composition, because that was not his work. i):J‘J,t..‘f
work of the original painter. What, as seems to me, the Act gaY
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