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Princess of Oddity 6 / 2006
woodblock / 60x35

Hamcom CynxaHau
[MpliHiecca cTpaHHocTeld. 6 / 2006
kcunorpadus / 60x35

Anupong Chantorn
Animal-man / 2008
mezzotint / 54x70
AHYNXOHT TAHTXOH
HYenosek-xuBoTHoe / 2008
MeLUO-THHTO / 54x70
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Stephen Mumberson, Vice Chair of the Printmakers Council of the
UKand! made the selection for the United Kingdom Printmakers for this
6th Novosibirsk Graphic Art Biennale, the first time that UK printmakers
have been included in this Biennale. The PMC was founded in 1965 to
promote the art of printmaking and the work of contemporary print-
makers. The membership is broad and open to work covering digital
print forms, print construction bookwork, print installation and all the
traditional forms of print, PMC holds regular members shows around
Britain.

Through our careful selection process for this exhibition, we wanted
to show work that demonstrated a rich va riety of printing processes from
traditional print methods such as etching to the more recent digital en-
hanced prints. To include the work by older and established printmakers
and show work by younger artists just emerging from University; show-
ing an eclectic mix of styles and approaches to their work and subject
matter,

Printmaking in Britain has gained a new vigor with the introduc-
tion of new digital possibilities and by its incorporation into traditional
methods of print. The computer in print practice has driven a revaluation
of approach by many artist printmakers extending practice into fields
such as installation, print constructions, complex text works and book
pieces, also printworks on a new epic scale. This has renewed interest
in the traditional methods and strengthens the interest in the need for
drawing in the new forms,

The use of digital imaging makes this an excting, challenging, and
innovative time to be an artist printmaker investigating new poten-
tials. It also encouraged a major revaluation of printmaking processes
in general; raising the issues of authenticity and ownership. These are
current issues within contemporary art practice and the growth of works
of art readily available on the World Wide Web, blurring the distinction
between original’ and ‘reproduction’ The challenge now is to move on
from the legacy of traditional print to a broader definition of its pos-
sibilities, be they in the field of art in public, art in the gallery or on the
web. (reating a synergy between processes old and new opening up
new areas of freedom and diversity, establishing a unique repertoire of
aesthetic tools. The atmosphere among British Printmakers has become
increasingly inventive and positive within print where the activity is seen
as positive and inventive, the medium of the bold and possible.

Sue Gollifer
Principal Lecturer in Fine Art University of Brighton

Carole Hensher / Sue Gollifer
Curator: Sue Gollifer

A ysacna 8 VI Hosocubupckoit Gueriane XYAOKHURY Bbinit
BbIODaHb MHOIO 1 (TedeHom MambepcoHom, suLie-npeswaeHTom
(0BETa XyROXHMKOB neuarHoii rpadimki Benukobpuranimu. 3t xy-
AOXHUKIA BNEPBHIE y4aCTBYIOT B ARHHOM BHICTABKE. (OBET XyHOMHY-
KOB NeyaTHol rpadiukn Benvkobpumatini Gsin ocHosan B 1965 rozy
ANA NDORBIDKEHNA WCKYCCTBA rPABIOPbI M TBOPHECTBA COBPEMEHHbIX
MaCTeOB fleyaroit rpaguki. necTso 8 Cosete A0CTyMHO MHOMM
XYBOXHUKaM, PADOTAIOLIMM 8 KOMBIOTEDHOT rpadWKe, KHXHI rpa-
OnKe, FpadUECKoli MHCTANNAUMY U BCey TPAAULUNOHHbIX BUAAX Tpa-
Bi0pbl. COBET YCTPAuBAeT peryaspHbie BbicTasky pabor CBowX YneHoB
B Benuobpuratiny.

TujatenbHo oT6upas padots! Ha BBICTABKY, Mbl XOTEA N0KA3aTb Te
IPOVBEREHHA, KOTObIe ACMOHCTDpYIOT pa3HooBpasue rpaguyec-
KUX TEXHWK, KaK TPANUMOHHBIY, Hanpumen, odopT, Tak 1 Bonee cos-
PRMEHHbIX ~ C IDUMEHEHHEM LIMAPOBBIX TEXHONOTIA. Mbl BKIIouA
PaboTh He TONBKO M3BECTHBIX MaCTEpOB rpadyKH, HO U MIPOM3ReAEHMS
MOTOAbIX XyROXHWKOB, TONbKO 4TO BbILLIGALLIX U3 CTeH YHUBEPCHTe-
TOB, UT00bI M0Ka3aTh 3KNEKTUUHOE CMElLeHMe CTufIedt 1 N0OX0H08 K
MPOUECCY CO371aHUA NPOU3BELEHNIE W K Corlepanio pator.

MeyatHas rpaduka B BenukobpuTanum npuoipena BTOpOe Abl-
XaHIE CTIOABNEHWEM BOSMOXHOCTN, 3a/10XEHHbIX B KOMbIOTEDHO
TEXHUKE, C COUETaHMEM HOBBIX 1 TDAAMUMOKHBIX METOR0B. LIndpossie
TEXHONOTUN 3aMETHO NOBAMANM Ha MHOTUX XYLOHMKOB, 3aCTaBUB
MEPEOLIEHUTL MOAXOL K CO3AaHMI0 NpOU3BeneHuiA. Vx npumerenye
OKA3aN0 BAUAHIE Ha TaKue BUAb Kak WHCTannaLws, rpaguueckie
KOHCTDYKLIMM, CTIOMHO-TEKCTOBbIE PaBoTbl U KHitkHble 670KH, a Takke
OTTUCKI HOBOTO BOMbLLIOND GOPMaTA. 310 0BHOBITO U NogXoy K Tpa-
ANUMOHHbIM METORAM, a KDOMe TOTO, YCUNIIO WHTEpeC K BbipatioTke
PHUCYHKA B HOBbIX hOpMaX.

Ana xypoxHuka-rpaguKa, nccnenyiowero ¢ NOMOLLIbIO LIMGPOBIX
METORNK HOBLIE BO3MOXHOCTY BBIDAXEHUA, HACTYNUNG 33XBaThiB3-
folLiee 1 MHOrooGewaiouiee Bpema. C apyroii cTopoHb, NPUMEHeHNe
KOMNLIOTER3 NPUBEND K NEPEOCMBICNeHI0 MPOLIEcca Co3iaHuA rpa-
QUKA B LeNOM, MOCTABME Ha MOBECTKY At npobnemy NoanMHHOCTH
W MPaBO COBCTBEHHOCT. ITW BOMPOCH Ceifuac 00CyXAANTCA B Xy~
ROXECTBEHHbIX Kpyrax. TaK, yBETMUMBAETCA YMCNO npowu3sesenml,
AOCTYNHOCTb KOTOPbIX Ha JHTepHeTe pasmibiBaeT rpanuly MeX 1y
“ODUTMHANOM» 11 «penpopyKuMelt». 3anava celfuac 3aKMiovaeTcs B
TOM, 4T0BbI NEpeiiT OT HaCneauA TPaZMUMOHHO! TPABIOPbI K LWNPO-
KOMY MOHUMAHIt0 ee BO3MOXHOCTeH, 6yalb OHY B cdepe uckyccTea
Ha YNLaX roOOROB U UCKYCCTBA B CTEHaX ranepeit WM UCKyccTea
Ha VHTepHete. Heobxomumo co3nagath MPEEMCTBEHHOCTL MEX Ay
CTapaIMIt It HOBBIMU METOAAMH, OTKDBIBATB HOBBIE Cdepbl CBOGOTbI
" MHOr00Bpazita, Pa3padarsiBarh YHKansHbii CNEKTP 3CTETUYECKUX
fpuemos. ATMocdepa cpean BPTAHCKIX rDagukoB CTaHOBUTCA Bee
Gonee TBOPYLCKOV f MIOAOTBOPHOM: NMeyaTHas rpaduka - 370 MHoro-
0BewALIN B MCKyCCTBA.

Cbio [onnudep
Crapwuit npenogagarent u3o6pasuTenbHbix UCKYCCTB. YHMBEPCUTET bpaliToHa




